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１．Introduction
Arabela, the heroine of Charlotte
Lennox'sTheFemaleQuixote（1752）,devotes
herselftoreadingromancesandidentifies
withtheheroinesofherfavoriteones.Atthe
timeLennoxworkedonTheFemaleQuixote,
therewasaliterarycontroversysurround-
ingfiction,whichLennoxherselftookpart
in.Both SamuelRichardson and Henry
Fieldingregardedthemselvesasauthorsof
the"newspecies"offiction（Martin45-47）,
disassociatingthemselvesfromtheromances
theydenouncedascharacterizedbyexcessive
exaggerationandredundancy.However,a
readingofTheFemaleQuixotesuggeststhat
themostdistinguishedfeatureofaromance
isitsemphasisoflove'ssupremacy.Arabela
folowstheexampleofherromanceheroines,
putting"love"atthecenterofherlife,a
choicewhich often createsturmoil.The
novel,incontrasttoromances,claimedto
aim forrealism andfocusonmoderndaily
lives.IndescribingArabelaasaromance-
readingheroine,Lennoxseemstointention-
alymakeheranobjectofridicule.However,
asAmandaGilroypointsout,"novelsandro-
mancesoftenseeminterchangeable"（xxi）.１
Theambiguousdistinctionbetweennovels
and romances may have an effect on
Arabela'spersonality.Lennoxseemstorep-
resentArabelanotonlyasaprotagonistto
beridiculedbutalsoasonetoberespected
andadmiredbythereader.Therefore,itis
difficulttomakeasweepingjudgmentabout
whoArabelais.Inthispaper,Iwouldliketo
examinetheintentionsbehindLennox'srep-
resentationofherheroine,andtoparticu-
larlyfocusonArabela'srelationshipswith
othercharactersinTheFemaleQuixote.I
wilalsobrieflyconsiderthewaysinwhich
TheFemaleQuixoteinfluencedJaneAusten's
NorthangerAbbey（1818）.
２．Self-DramatizationofArabela
Bymakinguseoftheromanceframe-
work,whichpresentsloveaslife'smostim-
portant and noblest event, Arabela
dramatizesherownuneventfuldaysas"ad-
ventures."Forher,an"adventure"doesnot
alwaysmeanwanderingthroughdark,wind-
ingsecretpassagesinoldcastleslikehero-
inesinthegothicnovelsthatrepresentedthe
zenithofprosperityinthesecondhalfofthe
eighteenth-century.２ Herdailylifeissoiso-
latedandmonotonousthatanyslightdevia-
tionfrom routinecanmarkthedawnofa
great "adventure."Her first "adventure"
startswhenshemeetstheeagergazeofare-
spectablegentlemaninherchurch.Shecan-
nothelpbutfeelintenseexcitementaboutthe
gazeandassumesthegentlemanmustpas-
sionatelyloveher.Inherimagination,she
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conjuresupalsortsofromanticstories.In
theprocessofthisself-dramatization,she
convenientlydistortssituationssothatthey
correspondwithherimaginedstories.For
example,whenArabelareceivesareporton
Mr.Hervey,thegentlemaninthechurch,
fromLucy,herfavoritewaitingwoman,she
insistsonmaintainingheroriginalinterpre-
tationofhiskissingofaletterhereceived
from her.Although Lucy,whoremained
nearbyduringtheincident,thinksthatMr.
Herveykissedtheletterbecausehemust
havemistakenitforareplyfrom hermis-
tress,Arabelaneveracceptsthisidea:
FoolishWench!repliedArabela,How
canyouimaginehehadtheTemerityto
thinkIshouldanswerhisLetter?A
Favour,which,though hehadspent
YearsinmyService,wouldhavebeenin-
finitelygreaterthanhecouldhaveex-
pected.No,Lucy,hekissedtheLetter,
eitherbecausehethoughtithadbeen
touchedatleastbymyHands,orto
shewtheperfectSubmissionwithwhich
hereceivedmyCommands;（27）
Ifanythinginlifecontradictsherunder-
standingofthecodesofromance,Arabela
managestoadaptittoherownimagination.
Indoingthis,sheelevatesdailytriflestothe
statusofilustrious"adventures."Thus,she
rewritesherdul,uneventfulroutinebylook-
ingatthingsfromaromanticperspective.
EvenwhenArabelagrievesforherfa-
ther'sdeath,herbehavioristheatrical;in
fact,hermourningsoliloquyissodramatic
thathergriefseemstobeartificial,though
thenarratorofthenovelmaintainsthat
Arabela'sfeelingsarepureandsincere.Stil,
itcannotbedeniedthatArabelaisintoxi-
catedbyherownspeech,andSirCharles,
whofindshisniece'slamentationextremely
unnatural,cannothelpsuspectingthatsheis
"inaDelirium"（77）.Hereafter,heoften
doubtsArabela'ssanity.
WhenArabelagoesoutintosocietyin
Bath,shedoesnotnecessarilyseemuchof
theworld.Thenewacquaintancesshegains
arelimitedanddonotcauseherromance-
centerednotionoftheworldtowaveratal.
Infact,itiswiththeseacquaintances,Mr.
SelvinandMr.Tinsel,thatArabelaactsout
newludicrousfantasies.BelievingbothMr.
SelvinandMr.Tinselhavefaleninlovewith
her,Arabelabecomesagitatedbytheas-
sumptionthatMr.Tinselwilsweepher
awaywhenheunexpectedlyentersherroom:
ArabelahearingthisExclamationof
herWoman's,eccho'dherScreams,tho'
withaVoiceinfinitelymoredelicate;and
seeingTinsel,who,confoundedtothe
lastDegreeattheCriesofboththeLady
and her Woman,had gotinto her
Chamberheknewnothow,shegaveher-
selfoverforlost,andfelbackinher
ChairinaSwoon,orsomethingshetook
foraSwoon,forshewaspersuadedit
could happen no otherwise;sinceal
LadiesinthesameCircumstancesare
terrifiedintoafaintingFit,andseldom
recovertiltheyareconvenientlycarried
away;andwhentheyawake,findthem-
selvesmanyMilesoffinthePowerof
theirRavisher.（338）
Thispassagesuggeststhatshefalsdownin
afaintnotbecauseshefearsbeingcarried
awayemotionaly,butbecauseshethinksshe
shouldbehaveinaccordancewiththecodesof
romance.Hertheatricalbehaviorbewilders
theGlanvilesintheextreme,andtheydo
notunderstandwhathasbefalenher.Later,
confusedwithhereccentricity,SirCharles
givesseriousconsiderationtobringingherto
a"CommissionofLunacy"（380）,thoughthis
nevertakesplace.
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Itmustbenotedthatalmostalmale
characters in The Female Quixote have
doubted Arabela'ssanity atleastonce.
Interestingly,hermadnessiscontagious
（Langbauer36）.Forexample,when Mr.
Glanvilehastoendureherunreasonable
speech,hecriestoher,"youwilmakeme
quitemad,ifyougooninthismanner"
（128）.Asweseelater,eloquenceisoneof
Arabela'smostconspicuoustraits.Byre-
peatedlyemphasizingherwhimsicalspeech
andfolies,Lennoxrepeatedlyinducesthe
readertolaughatArabela.Inthisway,
Lennoxostensiblycriticizesromancesbit-
terly.However,wecannotsaythatLennox
rejectsthem completely,for,althoughshe
encouragesthereadertoridiculeArabela,
shealsoprotectsherheroinefrombeingridi-
culedtoomuch,andevencompelsthereader
toadmireher.Tothisend,Lennoxsetsup
Arabelaasanextraordinarilybeautifullady
whoisgiftedwithanexcelentintelectand
femininevirtues.AsLaurieLangbauerputs
it,Arabelais"verymucharomanceheroine
herself"（32）.３
AccordingtoLangbauer,theromance
has"traditionalybeenconsideredawoman's
form"（30-31）.Itisnoteworthythatthero-
mancesArabelareadswithgreatpleasure
arealegacyfrom herdeadmother.When
Mr.Glanvilecursesthebooksandattributes
alfoliestothefalseeducationtheyprovide,
heis,inaway,reproachingfemaletradition
itself.Mr.GlanvileandtheMarquiscom-
pletelyagreeaboutArabela'sneedfora
"cure,"andtheirdesireforherreform is
mostlybeneficialtothemselves.Itistrue
thatMr.GlanvilepreventstheMarquis
fromburningArabela'sbooks,buthedoesit
onlybecausehethinkshecanmakeuseof
them as"Intercessors"（73）.DebraMalina
observesthatromancesactasboth"evidence
andemblem oftherepression"ofArabela's
deadmotherbecausethepatriarchalsystem
didnotalowhertoengageinanypublicac-
tivities she might have preferred,and
Arabela'sreadingofromancesthusrepre-
sentsa"politicalactofrecoveringandaly-
ing herselfwith the absent mother in
defianceofthefather"（279）.However,we
mustnotoverlookthefactthattheromances
havenotdirectlypassedfrom hermother's
handtoArabela's;rather,theyhavecometo
ArabelathroughtheMarquis'slibrary,al-
thoughheprobablyneverreadthemhimself.
Byalowingthebookstobetransmitted
throughthefather,Lennoxsuggeststhat
theproblemswithArabela'seducationdo
notentirelystem from femaleinheritance
butarealsoconsiderablytiedtothepatri-
arch.
ToshowhowperfectArabela'scharmis,
LennoxdescribesArabela'sappearancein
Bathsociety.Inspiteofherstrangedress
andtherumorsofherwhimsicalconduct
thathavealreadybeencirculating,herap-
pearanceintheBathbalroomstilcaptures
theattentionoftheothersinattendanceand
drasticalychangesthecircumstances:
ScarcehadthetumultuousWhisper
escap'dtheLipsofeachIndividual,when
theyfoundthemselvesaw'dtoRespect
bythatirresistableCharminthePerson
ofArabela,whichcommandedReverence
andLovefromalwhobeheldher.
HernobleAir,thenativeDignityin
herLooks,theinexpressibleGracewhich
accompany'dalherMotions,andthe
consummateLovelinessofherForm,
drew the Admiration of the whole
Assembly.（307-08）
Lennox,byexposingArabelatothepublic
eyeandshowingthatothershavethegreat-
estadmirationforher,assuresreadersthat
shecanbepraisedwithoutreserve.Thatthe
narratoroftencalsher"ourfairHeroine"or
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"ourcharmingHeroine"isanotherstrategy
meant to secure readers' sympathy.
Furthermore,thenarratorsometimescals
Arabela"thefairVisionary"or"thelovely
Visionary."Thesedesignationsshow the
heroine's two-sidedness, as the word
"Visionary"insinuatesherabsurditywhile
epithetslike"fair"and"lovely"clearlyshow
hertobeinhighregard.
WhereasArabelalikesto"command"
menandenjoysforcingthem toobeyher,
LennoxmanagestorepresentArabelaas
feminineandinnocent.Inordertosupport
heragreeableness,LennoxrepresentsAra-
belaasdisplayingfemininebehavior,such
asblushingandcastingdownhereyes.We
maynoticethatthesegesturesarerarely
seeninMissGlanvile.
Lennox'sintentionalemphasisofArabel-
la'ssimplicityandinnocencecanalsobeseen
herfolowingquote:
Althese,Lucy,asIsaidbefore,arevery
deplorableEffectsofmyBeauty;butyou
mustobserve,thatmyWilhasnoPart
intheMiseries,thatunfortunateBeauty
occasions;andthat,tho'Icouldeven
wishmyselflessfair,inordertoavoid
givingsomuchUnhappinesstoothers,
yettheseWisheswouldnotavail;（201）
Inthispassage,Arabelaimpliesthatshehas
broughtMr.HerveyandEdwardtoruin
throughherfatalcharms,andthatevenher
ownuncle,SirCharles,hasfaleninlovewith
her.Onthesurface,shelamentsthesitua-
tionandclaimsherinnocence,sinceitisnot
herintentiontobethecauseofsuchfatalin-
stancesof"love."ScottPaulGordon,discuss-
ingArabela'sinnocence,arguesthatshe
exercises"immensepowerwithoutanycon-
sciousnessofdoingso"（506）.Inspiteofher
frankandinnocentdistress,asshowninthe
precedingquote,sheisclearlyconsciousof
herownbeauty.Thusthequotationcanalso
bereadasanexampleofArabela'sself-
dramatization:modeling herselfafterthe
gloriousheroinesofromances,shetriesto
enhanceherbeautythroughdramaticef-
fects.Gordonalsoobservesthatitis"herde-
lusion,notherbeauty"thatgeneratesthe
eventsofthestory（507）,but,infact,herde-
lusionisbasedonclearawarenessofherown
beauty.Itisthissameawarenessthatshe
usestoidentifywithherfavoritemodelhero-
ines.Indeed,nearthestartofTheFemale
Quixote,thenarrator describesArabela
lookingintoamirror:"HerGlass,whichshe
oftenconsulted,alwaysshewedheraForm
soextremelylovely,that,notfindingherself
engagedinsuchAdventuresaswerecommon
totheHeroinesintheRomancessheread,
sheoftencomplainedoftheInsensibilityof
Mankind"（19-20）.Inadditiontothis,it
mustbenotedthatArabela'sbeautyisnot
sonaturalasitseemstobe;rather,some
partsofherbeautyisartificialycreated:
"HerfineblackHairhunguponherNeckin
Curls,whichhadsomuchtheAppearanceof
beingartless,thatalbutherMaid,whose
EmploymentitwastogivethemthatForm,
imaginedtheywereso"（21）.
Stil,sheisnothingcomparedwithMiss
Glanvilewhenitcomestotheamountof
timeshespendsgazingintoamirror.Miss
Glanviledevotesalherenergytobeautify-
ingherself,andtheonlyotherconcernsshe
haspertain to how to obtain a suitor.
Arabela'sself-dramatizationservestofore-
groundproblemshauntingwomen'sdaily
livesandgeneralsociallifeintheeighteenth-
century.Theperson whoembodiesthese
problemsmostovertlyisMissGlanvile,and
Arabela'sunintentionalspeechesoftenex-
pose her vanity and artificialcoquetry.
Unlikehercousin,MissGlanvile'sreading
hasbeen"veryconfined"（101）,andhershal-
lowlearningisrevealedduringconversations
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withArabela.Moreover,MissGlanvilehas
nofriendlyfeelingstowardotherwomen.
SheseesArabelaonlyasarival,andsocan-
notbelievethatanywarm friendshipcan
spring up between them. Thus, when
Arabelapraisesherbeauty,MissGlanvile
cannottakehercousin'swordsseriouslyand
triestoreadhiddenmessagesinhercompli-
ments,thoughnoneactualyexist.Serving
asafoilforArabela,MissGlanvilemakes
Arabela'svirtuemoreexplicit.AsSharon
SmithPaloargues,ifArabela'seducationis
notperfect,afinelady'seducationsuchas
theoneMissGlanvilereceivedisevenmore
useless（205）.
WhileMissGlanvilelovestogooutand
enjoyssociety,Arabeladoesnot.Itisworth
notingthatArabeladoesnottrytodancein
the assembly rooms in Bath.In Jane
Austen'sNorthangerAbbey,HenryTilney
comparesdancingwithmarriage,and,in-
deed,dancingcanbethefirststeptowarda
marriedlifeinwhichbothhusbandandwife
havedutiestofulfil.ThatArabelaprefers
sittingdownandlisteningto"history"to
dancingshowsthatshecannotcomplywith
thesocialcustomsoftheeighteenth-century
andresistsparticipatinginthepatriarchal
framework.Becauseshelikestodirectthe
course ofher own life,Arabela's self-
dramatizationisinextricablyassociatedwith
herdesireforpower,whetherconsciouslyor
not.Aslongasshestickstoandindulgesin
herimaginaryromanticworld,shecanhave
overpowering control,and maintaining a
dominantpositionovermalecharacters.
３．Arabela'sEloquence
AsSirCharlespointsoutadmiringlyby
saying"youspeaklikeanOrator"（304）,
Arabelaisaveryeloquentspeaker.Nobody
inTheFemaleQuixotecancompetewithher
ineloquence.EvenwhenArabela'sclaimsare
mostridiculous,shecansilenceanyoneby
using herknowledgeofromancesfreely.
AlthoughMr.Glanvileismostanxiousto
"cure"hiscousin,hecannotrebukehereffec-
tively;inordertoavoidarguinguselessly
andprovokingherharshresentment,hepre-
tendstosubmittowhatshe"commands."As
aresult,hebecomesthereluctant"hero"
Arabela has imagined:he rescues her
"Treasure"（74）fromburning,threatensMr.
Tinselwhenheslandersher,andstabsSir
Georgewhoisarivalforherlove.Malechar-
acterswho do notknow the"Lawsof
Romance"areoverwhelmedbyhereloquence
eveniftheydonotunderstandwhatshe
means.Totopitoff,aspreviouslydiscussed,
theytendtojumptotheconclusionthat
Arabela'sbrain is"disordered."However,
Arabelaisnotalwayscaughtupinromantic
notions.Whenthetopicisirrelevanttoro-
manceandlove,shecantalkbriliantlywith
hersweetvoiceandcaptivatealwholistento
her.
ForArabela,eloquenceistheessential
skilthatalowshertoindulgeinherdelu-
sions.Evenifsomeonecomplainsabouthow
whimsicalherideasare,sheisneverthor-
oughlyunsettled.Sheissoconfidentofher
historicalknowledgethatshecanoverwhelm
anyonewithfloodsofcitations,oftenfrom
romances.Itisinterestingtonotethather
attitudediffersdependingonthesexofher
conversationpartner.WhenArabelaruns
awayfromherhome,suspectingthatanex-
gardenerEdwardhasdesignstocarryher
away,she assumes not only that Mr.
Glanvileisinleaguewiththis"ravisher"but
alsothatLucyhasbetrayedher.WhileLucy
isquicklyacquittedwhensheexplainswhat
hashappened,ittakesmuchmoretimefor
Mr.GlanviletoclearhimselfofArabela's
suspicions.Indeed,it is not untilMr.
Glanvilecontractsaterriblediseasethat
Arabela'sfeelingstowardhimsoften.When
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shetalkswithaman,shetendstobeareluc-
tantlistener.Shetriestocloseherearstothe
imaginaryconfessionsofpassionateloveshe
expectswheneveramanspeakstoherwith
anydegreeofinterest.Sheseldom concedes
tomen'sarguments,ofteninterruptsthem,
andoccasionaly even forbidsthem from
opening their mouths. Consequently,
Arabela monopolizesconversation.Thus,
shedominatesmaleprotagonists.
NotonlydoesArabelaherselftalk;she
alsourgesotherwomentospeakoftheirown
experiencesor,asshecalsthem,"adven-
tures."Langbauerarguesthattheconven-
tionsofromancealowwomen"toteltheir
stories"（44）,andArabelasupportsthispo-
sitionbytryingtouncoverthestoriesof
womenwhich,withoutherencouragement,
wouldneverbetold.ThattheCountess'sac-
countofherlifestoryisveryshortsupports
theassumptionthatrespectablewomenhave
nostoriestotel:
Iwasbornandchristen'd,hadauseful
and proper Education, receiv'd the
Addressesofmy Lord―through the
Recommendation ofmy Parents,and
marry'dhimwiththeirConsentsandmy
ownInclination,andthatsincewehave
liv'dingreatHarmonytogether,Ihave
toldyoualthematerialPassagesofmy
Life,whichuponEnquiryyouwilfind
differverylittlefrom thoseofother
WomenofthesameRank,whohavea
moderateShareofSense,Prudenceand
Virtue.（367）
TheCountessspeaksofonlyfoureventsin
herlife:herbirth,christening,education,
and marriage.As Palo points out,the
Countessfailstorefertoanyeventsthatoc-
curredbetweentheendofhereducationand
courtship,whichimpliesthatshemarried
shortlyaftercompletinghereducation（218）.
WhatArabelaattemptstodoisexpandthe
spaceoftimebetweenaneducation'scomple-
tionandmarriage,addingcolortoherown
lifebypursuingherunique"adventures."
However,thistimeinawoman'slifeismore
likelytobeconsumedbypettydangersand
preoccupationsrelated to chastity.While
Arabelawantstodrawoutstoriesofnoble
andgloriouslivesfromwomen,mostofthe
actualstoriesshefindsconsistoftrivialgos-
sip.Forinstance,MissGroves'slife,revealed
byherwaitingwoman,isaseriesofsexual
scandals:shehasbeenseducedanddelivered
ilegitimatechildren.Inspiteoftherampant
conductthatdefinedMissGroves'spast,
Arabela chooses to view her life in a
"favourable Light"（96）,redefining Miss
Groves'sstoryasaseriesoftragicmisfor-
tunes.４ Thus,asGilroyobserves,Arabela's
romanticmisreadingsoffer"alternativehis-
tories"（xxx）tothoseusualycategorizedas
falenwomen.
Generaly,Arabelareactsfavorablyand
sympatheticaly to women's stories.At
Vauxhal Gardens,Arabelaencountersa
cross-dressingyoungwomanwhoisactualy
themistressofanavalofficer.Noticingthat
thewomanisextremelyattractivebutthat
sheisinutmostdistress,Arabelacompletely
misapprehendsthesituation,tryingtocon-
soleherindefianceofMr.Glanvile'sremon-
strance.Hereagain,byapplyingthecodesof
romancetoreality,Arabelabreaksdownthe
boundariesbetweenwomenofvirtuousand
disreputablesocialstanding.
WhileArabelahasanauthenticalyde-
tailedknowledgeofromance,Mr.Selvin,
whoisproudofhisreadingandeagerto
show offhisknowledgeofhistory,ispre-
sentedasaverysuperficialreader.Foralhis
extensivereading,hehasfailedtoacquire
anyusefulknowledgebeyondthatwhich
gratifieshisownvanity.Forthisreason,he
isnomatchforArabelawhentheytalk
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abouthistory,thoughherknowledgeofhis-
toryisbasedonromancesthatarenoteven
consistentwithhistoricalfacts.Ononelevel,
wecansaythatLennoxencouragesreaders
tolaughatArabela'sinaccurateeloquence.
However,onanotherlevel,Lennoxalsoen-
couragesreaderstoconsiderhow toread
books.UnlikeMr.Selvin,Arabela'sreading
abilityissoprodigiousthatshenotonly
memorizesvariousanecdotes,butalsodis-
coversusefulmessagesbehindthehyperbole
andredundancythatcharacterizeromances:
valuessuchasvalor,nobility,andglory.In
otherwords,shecanciteromancesfreelybe-
causeshedeeplyunderstandsthem.Arabela
mayreadthewrongbooks,butLennoxex-
plicitlyshowsthatherwayofreadingisef-
fective.InadditiontoMr.Selvin,SirGeorge
isrepresentedasasuperficialreader.The
bestvaluesromancehastooffercompletely
eludehim whenhetelshis"history"to
Arabela.Thus,thoughshelistenstohis
long,romance-likestoryattentively,shere-
actsicily.
Arabela'spowerfuleloquenceissup-
portedbyhervastknowledgeofthero-
mance.Tobeengrossedinherimaginary
worldandmaintainherpositionasitsro-
manticheroine,Arabelamustcontinuously
mergerealityandtheworldofromance.As
Paloputsit,shemustuse"herpowersofin-
terpretationandimagination,"whichcon-
tributetothe"developmentofherintelect"
（207）.Wecan say,therefore,thatboth
Arabela'seloquenceandintelecthavebeen
cultivatedbyherreadingofromances.
Itisespecialy noteworthy thatMr.
GranvileisattractedtoArabela'sinteli-
gencefromthebeginning:Arabela"charmed
himtothelastDegreeofAdmirationbythe
agreeableSaliesofherWit,andherfine
ReasoninguponeverySubjectheproposed"
（62）.Unlikehisrivals,includingboththe
realand imagined ones,he coherently
penetratesherintelectandwitevenwhen
herabsurdityseemsmostexcessive.Forthis
veryreason,Mr.Glanvileistherightperson
tobeArabela'ssuitor.
４．CatherineMorlandasaSuccessorto
Arabela
ThefactthatJaneAustenenjoyedread-
ingTheFemaleQuixoteiswel-documented.５
ItwouldevenbepossibletoreadNorthanger
Abbeyasatributeto andcommentaryon
TheFemaleQuixote.Insteadofromances,
CatherineMorlandisengrossedingothic
novels.Hopingtoexperiencesomething"hor-
rid"（33）,Catherinesuspectsthechestand
cabinetinherroomatNorthangermustcon-
tain secrets to be uncovered.Justlike
Arabela,thebooksshehasreadinspireher
tobuildcastlesintheairandtoseekimagi-
narythrils.Withoutthese"adventures,"her
lifeinNorthangerwouldbemuchmoreun-
eventfulthanitis,for,asGeneralTilneyad-
mits, Northanger can offer neither
"amusement nor splendour"（142） for
Catherine.Thatthemonotonyofdailylifeis
enhancedthroughthefanciesofayoung
womanconnectsNorthangerAbbeytoThe
Female Quixote, and, in this regard,
CatherineisArabela'ssuccessor.Further-
more,itisCatherine'simaginationthatpro-
ducesastoryworthnarrating.Itisapoint
ofinterestthatthelifeofEleanor,General
Tilney'sdaughter,isneverexplainedinde-
tail.Eleanor,wholikestoreadbothnovels
andhistorysothatshecandistinguishreal-
ityfromfiction,rarelyhasanythingtosay,
justliketheCountessinTheFemaleQuixote.
From this,wecaninferthatherlifein
Northangerhasbeenratherdreary,andthis
inferenceissupportedbyHenry'sobserva-
tions that Eleanor "was uncomfortably
circumstanced"and"sometimeswithoutany
companionatal"（160）.
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WhencomparinghertoArabela,we
shouldconsiderthefactthatCatherinebe-
comesinterestedinMrs.Tilney'slife.Shein-
tendstouncoverthesituationsurrounding
Mrs.Tilney'sdeathandattemptstosnoop
aroundherroom.Inthefolowingquotation,
Henrytalksabouthismother:
Theworld,Ibelieve,neversawabetter
woman.Butitisnotoftenthatvirtue
canboastaninterestsuchasthis.The
domestic,unpretendingmeritsofaper-
sonneverknown,donotoftencreate
thatkindoffervent,veneratingtender-
nesswhichwouldpromptavisitlike
yours.（201-02）
Whatthepassagemakesclearisthatthe
livesofwomen,likeEleanorandMrs.Tilney,
oftengounnoticed.WhatCatherinedoesby
speakingoutaboutthesituationandconsid-
eringthefeelingsofEleanorduringand
afterhermother'sdeathshedsnewlighton
thelivesofsuchwomen,thoughhersuspi-
cionthattheGeneralmightbeamurderer
proves incorrect. Earlier in the novel,
Catherinecomplainsthatthehistoriesshe
hasreadshowhernothingbut"themenal
sogoodfornothing,andhardlyanywomen
atal"（110）.Withoutevenrecognizingher
ownshrewdness,Catherinestrikesatthe
heartoftheproblem:women'sliveshavere-
ceivedtoolittleattention.
Needlesstosay,Austendidnotmodel
Catherine after Arabela in every way.
Catherineneveridentifiesherselfwiththe
heroinesofherfavoritebooksasArabela
does.Lennox packsextremebeauty,ele-
gance,andinteligence,aswelasfoly,into
Arabela'scharacter.Asaresult,itisdiffi-
culttooverlookherunnaturaltheatricality.
Attimes,Arabela even appears to be
haughtyandobstinate,despiteLennox'sin-
tentiontoarousethereader'shumorand
sympathytowardher.InshapingCatherine,
AustenomitsArabela'sartificiality.Rather,
Austenpracticalysetsherupas"thenorm
ofyoungEnglishwomen"（Malina284）.
Henry's famous admonishment to
Catherine"Rememberthecountryandthe
ageinwhichwelive"（203）isreminiscentof
theDoctor'swordstoArabela:"theOrderof
theWorldissoestablished,thatalhuman
AffairsproceedinaregularMethod,and
verylittleOpportunityisleftforSaliesor
Hazards,forAssaultorRescue;（422-23）.
AlthoughtheDoctorendsArabela'sinfatua-
tionwithromances―andvirtualyendsThe
FemaleQuixoteasawhole―Henry'sauthor-
ity isfarlessextensiveashis.６ Indeed,
Catherineisdeeplyashamedofherstupid
suspicionaboutthemurderofMrs.Tilney
afterHenry'sreprimand,butAustenshows
thatthesenseofuneasinessCatherinefeels
inregardtoGeneralTilneyremainspresent:
"Catherine,atanyrate,heardenoughtofeel,
thatinsuspectingGeneralTilneyofeither
murderingorshuttinguphiswife,shehad
scarcely sinned againsthischaracter,or
magnifiedhiscruelty"（256）.Thatis,even
thoughsherevealsnomurder,Catherine
doesdiscovergothicelementslurkingbelow
themodernEnglishlifestylein"thecentral
partofEngland"（205）.
５．Conclusion
Sometimes,itseemsasthoughArabela
intendstooverpowermaleprotagonists,and,
atothertimes,shedisplaysutmostfeminin-
ity.Shehasbriliantwitandspeakselo-
quently,but,atthesametime,herwordsand
deedscanbeextremelyabsurd.TheDoctoris
quiteembarrassedbythefactthatArabela
hasa"Mindatoncesoenlighten'd,andsori-
diculous"（409）.Itcould beargued that
Arabela'stwo-sidednessreflectsLennox's
ownambiguouspositiontowardpatriarchal
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society.KateLevin,instudyingtheendingof
TheFemaleQuixoteintermsofLennox'sca-
reerasanauthor,suggeststhatLennox
neededArabela's"cure"becauseshewanted
hernoveltobeacceptedbytheliterarymar-
ketafternegativereceptionofherearlier
publications（277-78）.Lennoxcouldpresent
Arabelaneitherasfulyrebelioustoward
thepatriarchy,norasuncriticalyaccepting
ofit.ThroughherportrayalofArabela,
Lennoxexposeshercriticalpositiontoward
thepatriarchyandquestionsthequalityof
women'slives.Itisalsoworthnotingthat
Lennoxacknowledgesthetraditionalfemi-
ninerolesrepresentedin romances,both
mocking and respecting them at once.
Austen continued thequestioning ofthe
patriarchy thatLennox began,exploring
relatedthemesinamorerealisticwayin
NorthangerAbbey,andpresentingCatherine
asaheroineinfluencedbyherreadingof
gothicnovels.
Notes
１ SeealsoRoss,456-58.DeborahRossdis-
cusseshowLennox'scontemporariesap-
proached thedifferencesbetween the
romanceandthenovel,citingWiliam
Congreve's definition and Samuel
Johnson'scommentary.Shealso ob-
servesthattraditionaltheoriesofthe
noveltendedtoexaggeratethediffer-
encesbetweenthem（456）.
２ NatalieNeililustratesthefeaturesof
eighteenth-century gothicnovels,spe-
cificaly thosecaled"theNorthanger
novels"thatIsabelaThorpeintroduces
toCatherineMorland.
３ SeealsoMartin,53.
４ Mary Patricia Martin says that
"Arabelaisoftenwilingtoassumethe
bestofothers,andisneverinterestedin
pettygossiporfrivolouspleasure"（57）.
Itistruethatthistendencyofhers
indicateshersuperiorsenseofhermo-
rality,butitmaybemoreaccurateto
saythatthismoralsenseislimitedwhen
the"others"arewomen.
５ AustenwrotetohersisterCassandraon
January8,1807,sayingthatreadingThe
Female Quixote "makes our evening
amusement;tomeaveryhighone,asI
findtheworkquiteequaltowhatIre-
memberedit"（LeFaye116）.
６ Myviewsaredifferentfrom thoseof
critics,suchasWalterE.Andersonand
OliverMacDonagh,whoregardHenry
asasuperiortoCatherineandattachex-
cessiveimportancetoHenry'sroleasa
tutor.
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